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TWO REMINISCENCES OF CHILDREN'S 
RHYMES IN GOETHE'S Faust I. 

I. Werke 14, 109. 

Trauben triigt der Weinstock ! 
Horner der Ziegenbock ; etc. 

Loeper was the first to point out, in his edition of 
Faust, p. 99, that these lines were taken from a 
Knieliedchen recorded by Simrock in Das deutsche 
Kinderbueh (3rd. ed., p. 41): 

Tross tross trulle, 

Der Bauer hat ein Ftille, 

Reben tragt der Weinstock, 
Horner hat der Ziegenbock, etc. 

Loeper also called attention to a Kinderpredigt 
containing a similar passage (ib., p. 85) : 

Hort zu, meine Herren, 
Aeppel sin kein Berren, 

Zwei Beben hat der Weinstock, 
Ein Kalb ist kein Ziegenbock, etc. 

While Simrock does not state his authorities, or 
the localities where he found these poems, Otto 
Heilig, 1 ZfddU. 6, 497, gives a High-German 
version of the same rhyme as sung in Langen- 
briicken near Brachsal (Baden) : 

Hoss, Hoss, Trill, 
Der Bauer hat ein Full, 

Beben giebt der Weinstock, 
Horner hat der Ziegenbock, etc. 

and refers to it as a "Kinderpredigt (/), . . . 
die in ganz Mitteldeutschland von den Kindern 
hergeleiert wird" and "an der sich heute noch 
die Frankfurter Kinder vergnugen. ' ' If this last 
statement is correct, we can only wonder why 
Heilig did not take the trouble of ascertaining 

1 Heilig includes among his references also Simrock, 
Das deutsche Liederbueh (/), without giving credit to 
Loeper. 



and publishing the version current at Frankfurt. 
However, he speaks very positively and was in all 
probability reliably informed ; and even if Goethe 
was not familiar from his childhood with the lines 
he reproduced in his Faust, he had ample oppor- 
tunity to became acquainted with them at Leip- 
zig ; they were heard in the neighborhood of that 
city by Drosihn (Deutsche Kinderreime, no. 373), 
with only slight verbal deviations from the ver- 
sions quoted by Simrock and Heilig : 

Beben hat der Weinstock, 
Homer hat der Ziegenbock, etc. 

Loeper' s conjecture (£. e.) that Goethe, in the 
lines in question, thought of the Ziegenbock "ah 
Symbol der Fruchtbarkeit," and Minor's addition 
to it (Goethe's Faust, 1. 123) "und als eine der 
IAeblingsgestalten des Teufels," are far-fetched 
and wholly uncalled for. The fact that the goat 
has horns has nothing to do with Fruchtbarkeit, 
nor does the statement of this fact here in any 
way suggest the satanic nature of Mephistopheles; 
we may as well admit that the Ziegenbock line is, 
in this connection, simply irrelevant. The paral- 
lelism which Goethe contrived (if indeed he did 
not find it in his source) between the two lines by 
the use of the same verb in both, does not extend 
beyond the mere wording ; the verb is used in 
different senses. Minor's words (I. c. ) " 8o wie 
der Bock Horner triigt, so tragi der Weinstock 
Trauben" are doubtless intended only to point 
out the combination of "Sinn und Unsinn " found 
in these magic formulas. The absence of con- 
tinuity of thought, of logical coherence, is one of 
the main characteristics of the kind of popular 
rhyme here copied by Goethe. Both the Knie- 
liedchen and the Kinderpredigt referred to are so- 
called Kettenreime, in which a number of mostly 
commonplace, self-evident statements, each ex- 
pressed in two forms differing, as a rule, only in 
the order of the words, are strung together by 
means of the rhyme. Thus the rhyme-word 
Bauer suggested the line 
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Das Leben wird ihm sauex ; 
the variation : 

Sauer wild ihm das Leben, 
suggested 

Der Weinstock der tragt Beben, 
and the variation : 

Beben tragt der Weinstock, 
suggested 

Horner hat der Ziegen&oci, etc. 

The introduction of the Ziegenbock is due solely to 
the need of a rhyme with the preceding line, 
exactly as is the case, for instance, in the AbzahU 
reim (Drosihn, 99) : 

Eins, zwei, drei, vier, fiinf, sechs, sieben, 
Meine Mutter die kocht Klieben, 
Mein Vater macht den Hock, 
Du verdammter Ziegenbock. 

or in the Kinderpredigt referred to by Loeper, 
where in the lines 

Ein Kalb ist kein Ziegenbock, 
Ein Ziegenbock ist kein Kalb, 

the Kalb is brought in solely for the sake of the 
rhyme with the line which at this place invariably 
follows : 

Nu ist meine Fredigt halb. 

The situation in Auerbachs Keller naturally 
suggested the Beben and the Weinstock, and these 
brought to Goethe's mind the old jingle ; it of- 
fered a rhyme for Weinstock, and the irrelevance 
of the Ziegenbock line (coupled with the parallel- 
ism above referred to), so far from being objec- 
tionable, added a welcome element of mystery. 
There is no need for interpreting into the Ziegen- 
bock a significance which it did not possess in 
Goethe's source. 

II. The Hexen-Einmal-Ems, Werke 14, 124. 

Some of the lines in the rhymed appendix to 
the Zauberbuch published at Frankfurt in 1756 
under the title Alchimistisch Sieben- Gestirn, etc., 
(see A. Tille, Goethe- Jahrbuch, xv, 257), re- 
mind us indeed quite strongly of certain passages 
in Goethe's Hexenkuche, and incline us at first to 
Tille' s belief that they influenced the poetic form 
of the passages in question. When we analyze 
this impression, we find that it rests upon three 
points of agreement : 1. the identity of the metre; 
2. the identity of a few rhyme-words, namely, 
gleich:reich (occurring once in the Zauberbuch 



and twice in the Hexenkuche) and Kraft : -sehaft 
(Z. : Eigenschafi, H. : Wissenschaft) ; 3. the ref- 
erence, in the Zauberbuch, to rejuvenation (here, 
however, as one of a number of benefits to be 
derived from the possession of the philosophers' 

stone !) : 

Denn seine Tugend 
Erhalt die Jugend, 
Die grauen Haar 
Ausfallen gar. 

The place and date of publication of the Zauber- 
buch seem likewise to favor Tille' s view. But 
upon closer scrutiny we perceive that none of 
these points furnishes even presumptive evidence 
of any considerable weight. The occasional use 
of short lines of two feet in a poem of such multi- 
farious metrical structure as Goethe's Faust re- 
quires no explanation whatever ; moreover, Goethe 
employed this metre extensively in various con- 
nections, — in such purely lyrical moods, for in- 
stance, as those of the Mailied and of Meine Ruh 
ist hin, — long before he chose it for the hocus- 
pocus of the Hexenkuche. As to the rhymes in 
question, they are too few in number and alto- 
gether too obvious to warrant us in attributing 
their use by Goethe to reminiscences of reading 
done from thirteen to nineteen years earlier ; for 
if he read the Zauberbuch at all, it was probably 
during his convalescence in 1769, certainly not 
later than 1775. With the supposed virtues of 
the philosophers' stone, finally, Goethe was thor- 
oughly familiar from his study of Welling' s Opus, 
his first introduction to alchemy ; the idea of the 
rejuvenation of Faust, however, came to him 
neither from Welling nor from the Zauberbuch, 
but originated in his own mind as a result of the 
evolution of his Faust-conception ; besides, the 
means by which he rejuvenates his Faust have 
nothing at all to do with alchemy or the philoso- 
phers' stone and do not even remotely suggest any 
knowledge or thought of the Zauberbuch; and 
even if it were certain that he knew this book, it 
would still be improbable that a lot of doggerels 
so devoid both of poetic merit and of novelty in 
subject-matter should have made upon him a 
lasting impression. 

It is the combination of several coincidences 
insignificant in themselves that lends a semblance 
of plausibility to Tille' s theory ; and after all, 
that theory affords no explanation for the most 
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characteristic feature of the Hexen-Einmal-Eins, 
the only one that would seem to point to some 
extraneous source : the use of the numbers. 

This feature was in all probability suggested to 
Goethe by a counting-out rhyme (Abzaklreini) 
known to him from his childhood a — one of those 
rhymes by which children the world over deter- 
mine who shall be "it." Compare, for instance, 
the very ancient one given by Eochholz, Aleman- 
nisehes Kinder lied und Kinderspiel aus der 
Schweiz, no. 228, with its interesting mythological 
background (Grimm, Mythologie, 1210): 

Eine, zwo, 

git e Floh, 

dru, vier, 

git e Stier, 

feuf, sechs, 

git e Hex, 

sieben, aclit, 

git e Chatz, 

niin, zeh, 

git e Chrah, 

oelf , zwolf, 

git es Chriitteli voile Wolf. 

Here we have, moreover, the same short lines of 
two beats as in the Hexen-Einmal-Eins, and the 
same rhyme seeks : Hex, — a very obvious one, to 
be sure, and in itself, like the identity of the 
metre, no more conclusive than the corresponding 
features in Tille's argument, — but unquestionably 
of corroborative force when superadded to the 
important agreement in the use of the numbers; 
and it is to be noted that the identity of form is 
not, as in the case of the Zauberbueh, confined to 
the metre, but extends to the general structure of 
the Abzahlreim and the Hexen-Einmal-Eins, both 
consisting of a number of short lines followed by 
one of double length. 

Ehymes of this sort are as widely known and 
used as they are ancient. Bolton, The Counting- 
out Bhymes of Children, p. 74, gives variants 
from a number of places in Germany, as well as 

2 Minor, I. c, p. 331, thinks that there are in the 
Hexen-Einmal-Eins "Anldange . . . an wVcstundiche 
Spriiche, die Goethe erst m Iialien hennen lernie"; meaning 
thereby parts of two Spritehe quoted by Goethe {Brief e, 
8, 350) in forms modified by him to fit certain situations 
of which he speaks. But these rhymes have nothing in 
common with their alleged imitation except the metre of 
a part of their lines. 



an English one (p. 92) used in Wrentham, Mass., 
as early as 1730 ; Drosihn found in Pommerania 
the following variant : 

Eins, zwei, 
Polizei, 
Drei, vier, 
Offizier, 
Fiinf, sechs, 
Alte Hex, 

Funfzen, sechzen, 
Du musst hexen, 

(and so on to zuianzig, the whole closing again 
with longer lines, three of three beats and two of 
four). Other variants are attested for the East 
by Peter, Vollcstiwrnliches aus Osterreiehiseh-Schle- 
sien, I, pp. 18 and 146, for the West by de la 
Fontaine, Die Luxemburger Kinderreime, p. 35." 
We have every reason to suppose that such rhymes 
were in vogue in Frankfurt, too, long before 
Goethe's day. 

In casting about for some kind of " dramaiisch- 
humoristisehen Unsinns ' ' (in which phrase, as re- 
corded by Falk, Goethe doubtless included the 
Hexen-Einmal-Eins as well as the Katzenge- 
spraeke), Goethe, prompted, perhaps, by the word 
Hex (: seeks), bethought him of a rhyme of his 
childhood days, just as he did in the similar case of 
the Weinzauber in Auerbaehs Keller. He got from 
it the idea of the Einmal-Eins ; but the use made 
of the numbers in the Abzahlreim, whether but 
seemingly meaningless, as in Eochholz' s version, 
or actually so, as in the empty jingle of Drosihn' s 
variant, did not furnish him with the " vollhommne 
Widerspruche " needed for the purpose of mysti- 
fication ; so he recast the whole in the form which 
has ever since, in very truth, proven "gleich 
geheimnisvoll fur Kluge me fur Thoren." 



Hugo K. Schilling. 
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* For further references see Drosihn, p. 103 ; compare 
also ib., nos. 251, 252, 253, and Simrock, I. c, nos. 859 
and 1020 (sechse : Sexe) . 



